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INTRODUCTION

If we want the literary production of our land and our people to be more widely and better known than it is and if we take steps —such as the preparation of this book— in search of results in this respect, we would like to think that there is nothing of this that is not inspired in the certainty that the writing we want to contribute to making available to a wider and ever growing public is well worth the attention we are looking for and asking for.

We are encouraged in this by the conviction that, for the enrichment of those foreign readers willing to make their acquaintance, we are offering the writings of some indisputably first-rate figures such as, for example, Ausiàs March, as regards the past. Some readers may find that the history of our literature, to conform to a well-known pattern, should also include brilliant epic poems in its beginnings. But its beginnings do contain the incomparable giant Ramon Llull. Since then there have been ups and downs, there have, indeed, been extremely low moments, but there has been a continuity extending to our own day with works for which —for some of which, of course— we postulate, convinced that this is no impertinence on our part, that their interest and quality will be ratified if necessary by the critical attention of foreign friends. I would like to point out that the work the three authors present in this book is that of the people of all the lands where our language is spoken: Llull was Majorcan, Ausiàs March was Valencian and amongst today’s names, also, there are a large number from Valencia and from the Balearic Islands.

I know that the authors, who are practising teachers and critics and fully competent, have prepared this little book with the aim that it will be of use. May their hopes be fulfilled.

Jordi Sarsanedas

Dean of the Institució de les Lletres Catalanes (1988-1999)
FROM MEDIEVAL LITERATURE TO ROMANTICISM
Beginnings

As in most of the Romance languages —Castilian, French, Portuguese or Italian—, the first examples of written Catalan date from the Middle Ages and, amongst the documents of any size, there are two texts from the second half of the twelfth century: a fragment translated from the Visigothic Forum iudicum and the Homilies d’Organyà. If we put them alongside the first writings in other Romance languages, their importance is comparable to that of the Glosas silenses and Glosas emilianensis, in Castilian, or the famous Serments d’Estrasburg, in French. Apart from this, there are Catalan words as well as sentences in the Romance tongue in Latin texts from the first half of the twelfth century. These are either due to mistakes on the part of scribes with a poor mastery of Latin or deliberate attempts to make themselves understandable to the common reader. Nevertheless, the first literary flourishing in Catalonia was in the form of troubadour poetry.

The troubadours

The refined, cultivated literature of Provence developed between the twelfth and thirteenth centuries in the southern half of what today is France and had a powerful influence on the neighbouring cultures of Northern Italy and Catalonia. In Italy it produced the «Dolce Stil Nuovo», which is the basis of the poetry of Dante and Petrarch. In Catalonia it was the start of a tradition which lasted until the fourteenth century and produced poets as outstanding as Guillem de Berguedà (documented between 1138 and 1196), a magnificent writer and a cynical, quarrelsome noble, and the professional troubadour Cerverí de Girona (or Guillem de Cervera), documented between 1259 and 1285.

Ramon Llull and the Consolidation of Prose

While Catalan poetry was born of the rich Provençal tradition, prose received its definitive thrust thanks to Ramon Llull (c.1232-c.1315), one of the most interesting figures of medieval Europe. His parents were originally from Barcelona but he was born in Ciutat de Mallorca a few years after the conquest of the island by King James I. As a young man he composed troubadour poetry until, following a radical religious transformation, he devoted his life and work to converting the infidel and defending the Christian faith. He was a tireless traveller and visited Rome, Genoa, Paris, Naples and Bologna, as well as Northern Africa (Tunis) and the Western Mediterranean (Cyprus), always with the purpose of spreading abroad the merits of the Christian faith. His globe-trotting vocation did not prevent him from producing an enormous number of books —about two hundred and fifty, written in Catalan and Latin— or from founding a school of Oriental languages in Majorca so that missionaries could learn Arabic and spread Christianity more effectively. He was the first European thinker to write philosophical treatises in a Romance language, thus enormously enriching the lexicon and syntax of Catalan, which he made into a highly efficient and expressive tool.

The most outstanding of his religious works include the Libre del gentil e los tres savis (1272) and Libre de contemplació en Déu (1271-74), to which we can add the Libre de l’orde de cavalleria (1275-76), one of the most widespread treatises of the Middle Ages, and the fictional works Libre d’Evast e Aloma e de Blaquerna son fill (1283-1286), which has an autobiographical background, and Fèlix o Libre de meravelles (1288-89), a compendium of the world and of nature seen through the logical mentality of the young Fèlix. The work closes with an apologia with political intentions, Libre de les bèsties, which is clearly influenced by Calila e Dimna and the Roman de Renart. The works of Ramon Llull contain glimpses of mystical experiences which are developed in Libre d’Amic e Amat, a work born of the biblical sources of the Song of Songs, and in Arbre de filosofia d’amor. Very often they reveal an adoration of the Virgin Mary, while other poems speak of the debate between action and contemplation, as in Lo desconhort (1299), and of pain in moments of despair and dejection, as in the Cant de Ramon.

The Four Great Chronicles

It is in the second half of the thirteenth century, at the same time as Ramon Llull was writing his early works, that the oldest examples of historical texts in Catalan appear. The most noteworthy are the Quatre Grans Cròniques or «Four Great Chronicles»: King James’s Libre dels feyts, the Crònica de Bernat Desclot, the Crònica de Ramon Muntaner and the Crònica de Pere el Cerimoniós. Together they provide an overall view of the Crown of Catalonia and Aragon in the thirteenth and fourteenth centuries, the time of Catalonia’s consolidation on the Peninsula and of her political and commercial expansion in the Mediterranean.

The Libre dels feyts is a chronicle of an epic nature dictated by James I in an autobiographical vein and influenced by traditional epic poetry. It stresses the King’s military qualities and his achievement in the conquest of Valencia and Majorca. The Crònica de Bernat Desclot, written by the royal treasurer Bernat Escrivà, is very rigorous from a historical point of view, since the author had access to the Chancellery documents. The author describes himself as an official chronicler and his work is a continuation of Libre dels feyts in that it deals with the reign of Peter the Great, the son and successor of James I. Diametrically opposed to Bernat Desclot is Ramon Muntaner, born in the Empordà region and head of the almogàvers at the service of Roger de Flor and captain of the famous Catalan company in the Byzantine Empire. He was not a professional chronicler, but a soldier who had travelled and lived intensely and who describes his experiences in a colourful, compelling prose style which makes the Crònica de Ramon Muntaner a beautiful, passionate book extending over the four reigns of his lifetime, from James I to the coronation of Alfons III the Benign. Finally, the Crònica de Pere el Cerimoniós ties in with Libre dels feyts, as the book was personally supervised by Peter the Ceremonious and is a personal and biographical chronicle arising from this king’s admiration for the work of James I.

The fourteenth and fifteenth centuries

The Catalan literature of the fourteenth century contains two outstanding moralists in the figures of two churchmen who to some extent were antagonistic. One was a Franciscan from Girona, Francesc Eiximenis (1327-1409), and the other a Dominican from Valencia, Sant Vicent Ferrer (1350-1419). The friar from Girona was able to grasp the meaning of history and set out to write, from a bourgeois viewpoint, the sum of the knowledge of his time in the encyclopaedic project Lo Crestià, which he was unable to finish. He also wrote a treatise on the angels and the amusing Libre de les dones (1398). Sant Vicent Ferrer, on the other hand, was an apocalyptic preacher convinced that the end of the world was at hand, and his work consists of three hundred sermons written down as he preached by the monks in his retinue. A third moralist was the Franciscan Fra Anselm Turmeda (1350- c.1419), from Majorca, author of the Libre de bons amonestaments (1398), who renounced Christianity and converted to Islam.

During the reign of Peter III the Ceremonious the administration of the kingdom —the Royal Chancellery— was given a modern structure and the king himself, seduced by culture, favoured the arrival of humanism. Bernat Metge (c.1340-1413), the first man of letters on the Iberian Peninsula to assimilate humanist thinking and at the same time the introducer of Petrarch and Boccaccio, grew up in the cultivated atmosphere of the Chancellery. His most impressive works include the allegorical poem Libre de Fortuna e de Prudència (1381) and Lo somni (1399).

Moving on to the fifteenth century, but in the context of a changing society, we find, in Valencia, Sor Isabel de Villena (1430-1490), the most important woman writer of medieval Catalan literature, the nobleman Joan Roís de Corella (c.1433-1497) and the doctor Jaume Roig (c.1410-1478).

Ausiàs March

Until the arrival of Ausiàs March (c.1397-1459), Catalan poetry developed under the influence of a Provençal tradition which can be easily followed in poets such as Andreu Febrer (c.1357-1444) and Jordi de Sant Jordi (c.1400-c.1424). Ausiàs March, considered the most important poet in medieval Catalan literature, leaves behind the Provençal models and feudal culture. He raised the intensity of romantic poetry to levels of philosophic and religious transcendence and his production shows different romantic cycles according to the women it addresses. The first two, headed «Plena de seny» and «Llir entre cards», are particularly noteworthy. The quality of the work itself sets Ausiàs March apart as a writer of culture, a poet who had reflected on transcendental aspects of human life and who was well acquainted with the writings and the characteristics of medieval scholasticism.

«Tirant lo Blanc»

The fifteenth century marks one of the moments of greatest splendour for Catalan literature and closes with two remarkable novels written between 1456 and 1468, the anonymous Curial e Güelfa and Joanot Martorell’s Tirant lo Blanc. Although these works are related to the Arthurian tradition which gave rise to the books of chivalry, the two Catalan novels diverge from it to the extent that they set out to reflect reality and approach the narrative as a story charged with true-to-life realism. They are therefore the opposite of the books of chivalry, which were narratives in a fantastic setting telling of mythical knights and impossible adventures. For this reason, Miguel de Cervantes, in Chapter VI of Don Quijote, points out the unique nature of Tirant lo Blanc saying that, for its style, this is the best book in the world.

The novel which so pleased Cervantes tells the adventures of the young Breton Tirant lo Blanc from his knighting in England to his death from pneumonia in the city of Andrinòpol. In the course of events, the story of Tirant lo Blanc takes in, first of all, the armed contests in which he becomes champion of England, and continues with his adventures in the Mediterranean, which take him successively to Sicily, Rhodes and finally the Byzantine Empire besieged by the Great Turk. Tirant lo Blanc’s adventures in Constantinople make up the central theme of the novel, battle scenes are mixed in with descriptions of the court, humour and sensuality with eroticism and the whole book is filled with delightful touches in the realistic depictions of the society of the time. Subsequently, Tirant’s adventures reach out towards North Africa until Constantinople is liberated, peace is sealed with the Turks and the hero makes his triumphal entry into the city. The Emperor grants him the title of Caesar of the Empire and the hand of his daughter Carmesina. But following the completion of the task of pacification, one day when Tirant is walking by the river in the city of Andrinòpol, he falls ill with pneumonia and dies.

Tirant lo Blanc is one of the fundamental works of Catalan literature, has been translated into a number of languages and has earned the praise of writers and critics the world over, from Miguel de Cervantes to Mario Vargas Llosa.

From the sixteenth to eighteenth centuries

It has become commonplace to look on these three centuries in the history of Catalan culture as a time marked by a process of decadence as regards the production of quality literature. The reasons for this can be found in political and economic causes such as the loss of Mediterranean economic potential in face of the rise of Atlantic trade following the discovery of America. At the same time, during the sixteenth and seventeenth centuries, Catalan literature suffered the pressure of two powerful neighbouring cultures which were going through one of the most glorious moments of their history. This was the age of Molière, Racine and Corneille, in French literature, a time when Castilian literature was living the glory of its «Siglo de Oro». It is hardly surprising, then, that the aesthetics of Catalan baroque should have paid tribute to Castilian forms. The figure who best illustrates this is Francesc Vicent Garcia (1579-1623), the «Rector of Vallfogona» and imitator of Quevedo. A similar case is the playwright and poet Francesc Fontanella (1615-1685), considered the most important Catalan author of the seventeenth century.

This sense of decadence became accentuated in the eighteenth century, following the end of the War of Succession and the advent of the Borbon dynasty. Philip V promulgated the decree of «Nueva Planta», which meant, for Catalonia, that the use and teaching of Catalan were forbidden and her government institutions and the University of Barcelona were abolished. Even so, the intellectual movements of the Enlightenment made themselves felt in such figures as the Baron of Maldà, Rafael d’Amat i de Cortada (1746-1818), author of a voluminous work in prose, Calaix de sastre, and Joan Ramis (1746-1819), who introduced neo-Classicism into Catalan literature.

The «Renaixença»

As happened in other European cultures that went through a long period of decadence between the sixteenth and eighteenth centuries, the arrival of Romanticism in Catalonia contributed to a gradual increase in national collective awareness. Catalonia was the gateway for the entrance of Romanticism to the Iberian Peninsula through publications like El Europeo (1823-24) and El Vapor (1833-1835). The second of these magazines published the poem by Bonaventura C. Aribau (1798-1862), known as the ode La Pàtria (1833), which became a symbol for and marked the start of the movement known as the «Renaixença», or «Rebirth».

The earliest signs of the «Renaixença» had begun to appear at the end of the eighteenth century, but it was not until well into the nineteenth century that it became an organised movement reinforced by a newly recovered sense of identity. In 1859 the «Jocs Florals» were restored, a revival from the medieval tradition and the first step in the movement’s coming of age. Their importance is now seen as indisputable, as they were a meeting point for literary production and a decisive spring- board for the activities of the «Renaixença» itself, to the extent that, without the «Jocs Florals», the «Renaixença» as an organised and organic movement with the specific ideal of achieving literary autonomy for Catalonia would never have existed.

The rise of the «Renaixença» benefited from the presence of three outstanding figures —Verdaguer, Guimerà and Oller—, who succeeded in placing Catalan literature on an equal footing with its European contemporaries.

Jacint Verdaguer

The most important Catalan writer of the nineteenth century, Jacint Verdaguer (1845-1902), gave the language a definitive stimulus and has often been seen as an essential name in contemporary Catalan literature. He was born into a humble but enlightened family from Folgueroles, and studied at the seminary in Vic until his ordination as a priest. As a poet, he made his name thanks to the «Jocs Florals» and in 1877 his success reached a peak with the resounding triumph of L’Atlàntida, a mythological poem which was enthusiastically received in Catalonia and which, translated into twelve languages, enjoyed considerable prominence abroad.

But if the poet’s development in the framework of the «Jocs Florals» was essential, the same can be said for the fact that Verdaguer was a priest in a church which was recovering from the liberal crises of the first two thirds of the century. In Catalonia, furthermore, that sector of the church closest to Verdaguer vigorously asserted its Catalan nature, amongst its leading names were, apart from the poet himself, Jaume Collell and Josep Torres i Bages. For this reason, Canigó (1886), the poet’s other great masterpiece, brings together historical fact and legend in singing the Christian origins of Catalonia.

Verdaguer became the protégé of the family of the Marquis of Comillas, the richest family in Spain, and, as a priest, played an active part in the work in defence of the church in the second half of the nineteenth century. He therefore wrote an abundance of religious poetry and hagiographic songs and poems to feed the piety of the faithful and promote religious practices. Around 1890, unable to come to terms with the speed with which society was evolving, he entered on a period of personal crisis, devoting himself to reckless charitable acts and spiritual practices which were frowned upon by the hierarchy. He clashed with the bishop and the marquis and was suspended a divinis. Events came to a head in the virulent conflict known as the «Verdaguer tragedy», which shook the Catalan society of the end of the century. From a literary point of view, it was the moment of some of his most intense books, such as Sant Francesc (1895), Flors del Calvari (1896) and En defensa pròpia (1895-97). The conflict ended in 1898, the poet was reconciled with the bishop and was able to stay in Barcelona. However, sick and weary, he died soon afterwards, in 1902.

Àngel Guimerà

Àngel Guimerà (1845-1924) was the renovator of the Catalan theatre. He was born in Santa Cruz de Tenerife, where his father, who was from el Vendrell, had moved to attend to the family business. He travelled to Catalonia in 1853 and, in the course of his lifetime, two facts are abundantly reflected in his literary production. One was the guilt that hung over him like a cloud as a result of having been born before his parents married; the other was the profound romantic disappointment he suffered as a young man when he fell in love with a girl from el Vendrell. In his poetry he often relives the feeling of unrequited love and, at the same time, the unswerving constancy of this young love.

As a writer, he made a name for himself as a member of «Jove Catalunya», a radical nationalist movement. In 1871, with a group of fellow members he founded La Renaixença, a weekly publication which later became daily. As a poet, success came at the «Jocs Florals» of 1877, the same event that rewarded Verdaguer’s L’Atlàntida. Nevertheless, in spite of his importance as a poet, Guimerà’s great contribution to Catalan literature derives from the merits of his theatrical work. At first he was influenced by the romantic trends of the historical theatre and achieved considerable successes such as Mar i cel (1888). At the beginning of the nineties, Guimerà’s theatre progressed towards a realist style, until he reached his crowning moment as a writer, mixing reality with his own idealistic and romantic way of seeing the world. This change produced the playwright’s three essential titles: Maria Rosa (1894), Terra baixa (1897) and La filla del mar (1900). These are lively, modern plays, as can be seen from their various translations and the various film versions that have been made of Terra baixa and Maria Rosa. Terra baixa has been made into an opera in German, Tiefland, with music by Eugen Albert, and two films, one directed by Fructuós Gelabert in 1907 and Marta of the Lowlands in 1913.

Narcís Oller

The novel is the genre that took longest to become consolidated in nineteenth-century Catalan literature, but Narcís Oller (1846-1930) brought it up to the modern standards that dominated European fiction. Narcís Oller was quick to join the bandwagon of naturalism, which offered an up-to-date alternative for the Catalan literature of the «Renaixença», a literature which was flourishing but which was still bogged down in the patterns of romanticism.

Although born in Valls in 1846, Narcís Oller moved to Barcelona to study Law and settled there definitively to work as a lawyer. His first steps in literature were in Castilian, until, carried along by the enthusiasm of the «Jocs Florals» of 1877, he made up his mind that from that moment on he would write only in Catalan. In 1882 he published La papallona, his first novel, which was translated into several languages including a French version with a prologue by Émile Zola. More in line with the naturalist movement was L’escanyapobres (1884), in which he reworked the old theme of avarice. Then came Vilaniu (1885), a novel which depicted the society of his hometown, Valls. Even so, the portrayal of the society of the time was more successful in La febre d’or (1890-1892), a novel about the modern transformation of Barcelona, with the life of a cosmopolitan city set against the backdrop of the Stock Exchange fever and the crash it led to. His next book was La bogeria, in which, through the story of a madman, Narcís Oller embarks on a debate on one of the dominant aspects of French naturalism, determinism. His fictional work closes with Pilar Prim (1906), in which the novelist’s work follows the line of the new aesthetic parameters laid down by modern fiction. Taken as a whole, his work shows a coherent development in keeping with the dominant trends of the age he lived in. Narcís Oller’s six novels form an arc that starts from late romanticism, adopts the styles of realism and naturalism, and finally strives for regeneration in view of the situation of fiction at the turn of the century.

Isidor Cònsul

EARLY TWENTIETH-CENTURY

Modernism: Under the Sign of Gaudí

While the «Renaixença», in the framework of European Romanticism, had retrieved the cultivated use of Catalan and its literature, the start of the twentieth century saw the arrival of Modernism, a broad literary and cultural movement characterised by the wish for modernisation. This movement, which is related to other similar movements arising all over Europe at that time, was of special interest in Catalonia on account of the specific form of its own it took on. In fact, the movement embraced the whole range of artistic disciplines, resulting in an abundance of important artists. In the field of architecture, for example, Catalan Modernism produced the work of Gaudí, Domènech i Montaner and Puig i Cadafalch. In painting and graphics we find names like Rusiñol and Casas, without forgetting the important visit to this country by Picasso, who frequented these groups and received an influence which was to be decisive for his later work.

Aesthetically, Catalan Modernism closely followed the subjectivist and symbolist reaction which had taken place in Europe at the beginning of the century. Art for art’s sake, total art, decadentism, mysticism and aestheticism profoundly influenced the way the work was conceived. However, Modernism went further in formulating a regenerationist plan to transform society through culture. Tradition was now interpreted in terms of the future, so that a new language was built up that was modern and that was intended to play a part in the establishment of a national culture. This is a very important feature that distinguishes Catalan Modernism from other aesthetically kindred movements lacking this intention. In this respect, it also differed from the literary «Modernismo» which appeared in Castilian literature.

Gaudí is the artist who best sums up this spirit. The traditional element arising from a reading of Catalan civil Gothic was joined by the ambition to build a total architecture, a synthesis of the other arts (sculpture, iron, tiles, furniture, etc.) impregnated with an imaginative mysticism in search of harmony with the richly complex shifting forms of nature. In this context, a  rich literary movement developed in which the work of three fundamental authors stands out.

Santiago Rusiñol (Barcelona, 1861-Aranjuez, 1931)

The son of an upper middle-class Barcelona family, Rusiñol led a bohemian life devoted to art. A painter —he rediscovered the painting of El Greco—, playwright and fiction writer, his writings on aesthetic thinking largely determined modernist ideas. Influenced by the impressionist painting he discovered in his Parisian period, he organised with Casas the first Modernist Festival in Sitges (1892). At the second edition, the following year, he inaugurated his home in the «Cau Ferrat», named after the large collection of wrought iron it contained. During the festival, Maeterlink’s La intrusa was performed, the first symbolist play to be staged in Spain. The third Festival (1893) was marked by Rusiñol’s speech —in which he perfectly summed up modernist thinking— and by the procession with the two paintings by El Greco which he had discovered in Paris.

A large part of his work and thought are marked by the tension between the artist and society, between the world of Prose (mean and materialistic) and the world of Poetry (lofty and idealistic). Rusiñol sums up a form of Catalan humour which blends techniques and commonplaces from various sources, such as the literature of social customs. In 1907 he wrote the novel L’auca del senyor Esteve, which he adapted for the theatre in 1917. Following the narrative thread of the auca (a story told in pictures captioned in rhyming couplets), he satirised the business of a haberdashery, La Puntual. The crux of the story comes from the heir’s decision to become an artist and not continue the family business. The tension between artist and society, tradition and modernity fills the work.

Joan Maragall (Barcelona, 1860-1911)

With Maragall, Catalan poetry achieved modernity when it incorporated the romantic symbolist tradition which embraces Goethe and Nietzsche. Maragall was, in fact, the first translator of Nietzsche in the Iberian Peninsula. His articles and talks made a great impression on the public and he framed his poetic practice with two essays: Elogi de la paraula (1905) and Elogi de la poesia (1907). A profound thinker, he composed some of the most emblematic poems of contemporary Catalan literature, such as «La vaca cega» or the «Cant espiritual». Similarly, he maintained a poetic outlook on the events of his time which is reflected in compositions such as «Oda a Espanya» —which deals with Spain’s colonial disaster of 1898—, the «Himne Ibèric» and «L’oda nova de Barcelona», in which he deals with the «Tragic Week» of 1909. One of his most important works is the epic poem «El comte Arnau». Influenced by Nietzsche’s vitalism, it recreates the traditional Catalan myth of Count Arnau, whose attitudes bring to mind the notion of the modernist artist. In it, Messianism and regenerationism are mixed.

Víctor Català (Pseudonym of Caterina Albert, L’Escala, 1869-1966)

In the context of the crisis of the European realist novel, Catalan modernism came up with an original and fertile formulation. Subjectivism and symbolism blend with techniques from the literature of social custom and the question of determinism raised by the naturalist school, which also provides a view of the murkiest aspects of existence and of society. Víctor Català reached one of the peaks of modernist fiction with the novel Solitud (1905), one of the most important works of twentieth-century Catalan literature. It tells the story of Mila, a woman who lives in a hermitage in the mountains. The solitude of nature, with its immense spectacle of good and evil, leaves its mark on the protagonist, who fights to assert herself individually in the midst of the totality of nature. The symbolism pervading the construction of the text, the struggle between personal will and fate, and life as the tragic affirmation of good and evil, are some of the most important aspects of the work.

«Noucentisme»: the Catalan Arcady

Overlapping with Modernism, there was a second literary and cultural movement of great importance in Catalonia: «Noucentisme». It is considered as having started in 1906, the year Eugeni d’Ors began his Glosari in the newspaper La Veu de Catalunya, a series of articles that were to be programmatic of the new intellectual climate. Also published in 1906 was Josep Carner’s book of poems Els fruits saborosos and Costa i Llobera’s Les Horacianes. The closing date is taken as being 1923, the year in which Primo de Rivera made his coup d’état.
While Modernism had provided a vital boost to the modernisation of Catalan culture, «Noucentisme» represented its institutionalisation. Between 1903 and 1915, many cultural infrastructures were created (libraries, museums, schools, the Institute of Catalan Studies, etc.), following a political strategy of cultural modernisation and normalisation in keeping with Catalan nationalism. It is important to remember that in 1914, under the presidency of Enric Prat de la Riba, the «Mancomunitat de Catalunya» was formed, the structure that was to be the embryo of the subsequent Statutes of Autonomy and the first move towards home-rule in Catalonia following the abolition of independent political institutions in the wake of the defeat in the Spanish War of Succession in 1714.

Modernism and «Noucentisme» are not so radically different as they have sometimes been made out to be. Nevertheless, the followers of «Noucentisme» rejected the rebellious, decadent attitudes of Modernism and proposed a close collaboration with the politicians of the time. «Noucentisme», for example, was the setting for the standardisation of the Catalan language. Pompeu Fabra was the person behind this process and the Institute of Catalan Studies the body that allowed the adoption of a single normative model. The followers of «Noucentisme» elaborated a rich aesthetic proposal which could be summed up under the symbol of the Catalan Arcady. Indeed, influenced by the trend towards a return to a form of classicism with humanist roots —as was happening in France in the sphere of the «École Romane» and the thinking of Jean Moréas—, the intellectuals of «Noucentisme» made an effort to create a cultural mythology that responded to Catalonia’s Mediterranean and classical-based roots. Eugeni d’Ors —the movement’s chief theorist— structured the ideas around five key words:


— Noucentisme: meaning «nine hundred». Therefore an affirmation of the present and a rejection

of romantic intellectual models.


— «Arbitrarism»: the importance of games, convention and artifice in artistic creation.


— Civility: creation of the myth of Catalonia as City, where opposites are reconciled and where the 

path lies to modernity for a cultured society.


— Imperialism: internal hegemony of political Catalanism that could counter and at the same time

influence the policies drawn up in Madrid.


— Classicism: the commonplaces of Hellenic harmony, serenity, order, reason and proportion are

reinterpreted in terms of modernity.

The job well done, the conquest of irony and the refinement of literary language became the landmarks that were eventually to make poetry the representative genre of this movement, which established the imaginary world of an Arcady of its own. Some of its most important authors follow:

Eugeni d’Ors (Barcelona, 1881-Vilanova i la Geltrú, 1954)

One of the theoretical mainstays of «Noucentisme», he began his literary career in the framework of Modernism. In 1906 he started contributing to La Veu de Catalunya, where he wrote the section «Glossari», which was to become one of the central pillars of the thinking of «Noucentisme». He held various posts in the political structures set up by the «Mancomunitat de Catalunya».

Alongside his work as a theorist and as a cultural administrator, he contributed to the formulation of a new model of novel in the framework of the crisis in the genre. His chief works are La ben plantada (1912), Gualba la de mil veus (1915) and L’Oceanografia del tedi (1916). Alert to aesthetic and literary novelties, he introduced aspects of Freudian psychoanalysis to the Peninsula.

Josep Carner (Barcelona, 1884-Brussels, 1970)

There is a before and after in Catalan poetry, which hinges on Carner. His mastery of the form and his irony make him one of the most important poets of the century, at the same time as he prepared the way to the future for psychological prose. In 1921 he entered the diplomatic corps, which forced him to travel widely. Between 1939 and 1945 he lived in Mexico, where he collaborated with Catalan literature in exile. When he returned to Europe he settled in Brussels.

Between 1906 and 1924 we find the central period of his creativity. Els fruits saborosos (1906) marks the literary beginnings of «Noucentisme». Classicism, «arbitrarism», mythology and symbolism blend in a book that speaks of the passage of time and the loss of youth. In 1914 he published La paraula al vent and Auques i ventalls, works in which he refines his style through subjectivism and irony. In the twenties he evolved aesthetically towards post-symbolist models. The change can be seen in El cor quiet (1925) and culminates in his mature work Nabí (1941), in which, while recreating the Biblical myth of Jonah, he builds up a metaphysical view of the world.

His fiction stands out for his stories collected in books like Les bonhomies (1925).

Valencia and the Balearics: A Note

The period of the «Renaixença» —which we have seen in the section on the nineteenth century— did not show the same characteristics in Valencia and the Balearics as in Catalonia. The absence of a middle class capable of putting together a political and cultural movement singularised the renewal of the contemporary literary tradition in these areas of the Catalan world. Nevertheless, the activity that got under way was eventually to provide some of the most significant names in contemporary Catalan literature. The consolidation of the so-called «Majorcan School», coinciding with «Noucentisme», is particularly important. Amongst the leading authors is Miquel Costa i Llobera —Horacianes (1906)— and Joan Alcover —Cap al tard (1909).

Dalí and Miró: Avant-garde in Catalonia

Dalí and Miró symbolise Catalan culture’s contribution to the international avant-gardes. Their relationship with Catalan literature was a close one, to the extent that Dalí himself wrote surrealist texts and Miró took part in a number of literary initiatives.

Moving on to Modernism, Gabriel Alomar wrote a «futurist» manifesto, thereby anticipating Marinetti’s movement. During World War I, various avant-garde writers and artists came to Barcelona. One figure who stands out is Francis Picabia, who was in Barcelona between 1916 and 1917. It was here that he founded the magazine 391, of which four numbers appeared. The Galeries Dalmau played a very important part in the spread of the new movements.

The two most influential forms in Catalan literature, though, were futurism (1916-1924) and surrealism (1924-1934). As regards the first, the figure of Joan Salvat-Papasseit stands out. He was the editor of the magazines Un enemic del poble and Arc Voltaic, and the author of the manifestos «Sóc jo que parlo als joves» (1919), «El concepte de poeta» (1919) and «Contra els poetes en minúscula» (1920). The Galeries Dalmau published the magazine Trossos, edited by J.M. Junoy.

The second form developed through two groups. On one hand, there was the «Grup de Sabadell», formed by the writers Francesc Trabal and Joan Oliver. Two characteristic features were their humour and their reductio ad absurdum. On the other hand, there was a group formed around J.V. Foix, Joan Miró and Salvador Dalí, whose mouthpiece was the magazine L’Amic de les Arts, published in Sitges, for which reason they are also known as the «Sitges Group». In 1928 Dalí, Gasch and Montanyà proclaimed the Manifest Groc, the crystallisation of Catalan surrealism. Between 1924 and 1930 surrealism triumphed in Catalonia. From then on it faded. As happens in other literary styles, surrealism was important on account of its influence on various poets regardless of whether or not they belonged to the movement. One of the most important was J.V. Foix.

The Twenties and Thirties: Four Figures

Although the dictatorship of Primo de Rivera meant the end of the «Mancomunitat de Catalunya» and the rise of a power structure contrary to cultural Catalanism, Catalan literature developed in crescendo, especially during the thirties. The proclamation of the Republic in 1931 was to bring with it a boost for Catalan language, literature and culture. The Statute of Autonomy was proclaimed in 1932, the government of the Generalitat was restored and Catalan was once again the official language. The author-publisher-reader triangle began to take off and, at the same time as authors who had served their apprenticeship during the period of «Noucentisme» began to be consolidated, new voices were emerging which were destined to leave a mark on Catalan literature during the years after the Civil War.

Amongst the most significant writers of the time, four names can be singled out. First of all, though, it is important to mention important poets such as Marie Manned, an excellent translator of Chinese poetry and author of books such as L’ombra i altres poemes (1931), Tomàs Garcés —Paradís (1931)—, Clementina Arderiu —Cant i paraules (1936) and Bartomeu Rosselló-Pòrcel, whose brilliant career was cut short by his untimely death —Imitació del foc, 1938, published posthumously. Amongst the short-story writers we find Joan Puig i Ferreter —Camins de França (1934)—, Carles Soldevila —Fanny (1929)— and Miquel Llor, with Laura a la ciutat dels sants (1931).

Carles Riba (Barcelona, 1893-1959)

Riba is one of the bastions of contemporary Catalan poetry. Formed under «Noucentisme», he was eventually to synthesise in the framework of European post-symbolist poetry a humanist poetic style that was to embrace attempts at pure poetry in the twenties and thirties —influenced by poets like Valéry and Mallarmé— and a metaphysical and civil poetry which gradually gained in humanity. Riba wrote one of the key works of the Catalan exile following the Fascist victory in Spain in 1939: the Elegies de Bierville (1942). In the tradition of the elegy —remember Goethe’s Roman Elegies— and adapting the classical hexameter to Catalan, he summed up the experience of exile in an adventure that was to be a shared one. He also adapted the Japanese tanka to Catalan literature when he published Del joc i del foc (1946). In Salvatge cor (1952), he built up a truly contemporary spiritual song and closed a fertile period which was to be followed by the religious book Esbós de tres oratoris (1957).

J.V. Foix (Barcelona (Sarrià), 1893-1987)

Devoted to literary creation, he kept up a public presence in the years before the Civil War, contributing to a number of magazines and playing a part in the development of the avant-garde movement. He considered himself an «investigator in poetry» and mixed together many avant-garde forms —oneirism, collage, phonetic ludism, etc.— and a look back at the medieval poetry of the troubadours, the dolce stil nuovo and the Catalan classics Llull and March. The result is one of the most original poetic styles in contemporary Catalan literature and undoubtedly one of the most suggestive contributions to the European poetry scene.

We find this aesthetic duality again in the moral duality his poems reflect: the clash of the moment and everyday reality with eternity and absolute reality. Having made of poetry a medium of metaphysical knowledge, Foix flung himself into the search for an idea of Order. Symbolism and avant-garde, research and tradition come together in highly elaborate poetry.

We can single out his books of poetic prose Gertrudis (1927) and KRTU (1932). Of the poetry in verse, one of the most elaborate books is Sol, i de dol (1948), On he deixat les claus (1953), Desa aquests llibres al calaix de baix (1964), and Onze Nadals i un Cap d’Any (1960).

Josep Pla (Palafrugell, 1897-Llofriu, 1981)

Catalan non-fiction has in Josep Pla one of its prime cultivators, with more than 25,000 pages written. Journalism, short stories, memoirs, travel, biographical sketches... it is difficult to establish a distinction by genres, especially because there is constant interference in his work. In 1966 Ediciones Destino began the publication of his complete works, which amount to about fifty volumes.

Great attention to detail, a prodigious mastery of language, and irony are the virtues of a literary world marked by a subtly sceptical attitude in which the presence of Voltaire can be made out. We can single out amongst his books the collection of short stories El carrer estret (Joanot Martorell Prize 1952); from the diaries and memoirs, El quadern gris (probably written in 1966), and of his biographical writings the series called Homenots have become classics of twentieth-century Catalan literature.

Josep Maria de Sagarra (Barcelona, 1894-1961)

A qualified lawyer, he was a member of the diplomatic corps and a journalist before eventually devoting himself professionally to literature. The author of a prolix and varied production, he wrote novels, plays and poetry. As a result of his talent and his activity, he held a leading position in the Catalan literary scene and became a highly popular writer.

As a poet, he cultivated lyrical, satirical and epic forms. With his enormous narrative and plastic skills, his poems stand out for their musicality, vitality and sensuality. I would pick out Cançons de rem i de vela (1923) and El comte Arnau (1928, a collection of more than 9,000 poems). Some of his compositions belong to popular literature, such as El poema de Nadal. Prominent in his prose is the novel Vida privada (1932), a lifelike portrait of the Barcelona of the twenties which describes the takeover of hegemony from the aristocracy as a result of the rise of the middle classes. His unfinished Memòries (1954) are also noteworthy.

As a playwright, he invigorated the Catalan stage and achieved great popularity. Between 1918 and 1936 he wrote 37 plays covering every genre. The best known are the ones that make use of the «dramatic poem» portraying social customs and behaviour, such as L’hostal de la Glòria (1931) and El cafè de la Marina (1933). All this work was cut short by the Civil War, but Sagarra returned to Catalan drama during the post-war period and carried out a first-class job of translating classics such as Shakespeare.

Exile as a Literary Metaphor

The military defeat of the Spanish Republic in 1939 opened the way for a Fascist government headed by General Franco. The President of the Generalitat de Catalunya, Lluís Companys, was court-martialled and executed by firing squad, an event that came to symbolize what was to happen to Catalan language and literature. The Statute of Autonomy was abolished and Catalan lost its official status and became an outlaw language. This was the start of a long nightmare for Catalan, while the literature suffered a double exile: that of the writers who were forced to leave the country —first to France and then, following the Nazi occupation, to America— and that of those who, while remaining in the country, lived an interior exile as they awaited the course of events.

In one way or another, the experience of the repression and exile was to have repercussions on the careers of Catalan writers. Either outside the country, or else clandestinely, some of the key works of contemporary Catalan literature saw the light of day. So although under the Franco regime Catalan writing met with obstacles to its normal development, it nevertheless made use of the exodus, the silence and the loss of freedom as a metaphor which has made one of the most suggestive contributions to European literature. This went on at different periods with differing characteristics.

Silence and Exodus: 1939-1946

These were the hardest years. Catalan literature lived a clandestine existence. Gatherings in private homes took the place of public events. It was the start of a period of resistance which became more pronounced after 1946, as the Franco regime consolidated itself despite the Allied victory of World War II. Important books such as Carles Riba’s Elegies de Bierville, mentioned above, began to appear with false dates, in editions paid by private patrons, etc. In 1944, the clandestine magazine Poesia appeared, edited by Josep Palau i Fabre, with the work of representative writers of the post-war period: Carles Riba, Joan Perucho, Josep Romeu, Josep Maria de Sagarra, etc. Meanwhile, other writers had taken the road to exile. Most of them only returned many years later, some of them never. All over the world Catalan casals, or social centres, were organised and books and magazines were published. Amongst the exiled writers some names that stand out are Lluís Ferran de Pol —Abans de l’alba, 1954—, Vicenç Riera Llorca —Tots tres surten per l’Ozama, 1946—, Agustí Bartra —Màrsias i Adila, 1948—, Pere Calders —Cròniques de la veritat oculta, 1955 — and Avel·lí Artís-Gener —Paraules d’Opoton el vell, 1968. Catalans organised magazines and publishing houses in the countries that took them in. We can mention, by way of example, the Revista de Catalunya (Paris, 1939-40 and 1947), Edicions Catalonia (Mexico, 1944-45) or Quaderns de l’Exili (Mexico, 1943-47).

The Resistance: 1946-1960

The persistence of the Franco dictatorship in spite of the Allied victory in World War II brought about a change in the orientation of the Catalan and democratic opposition. Realising that, from an international point of view, nothing was going to change in Spain, there was a shift from clandestinity to a form of cultural resistance taking advantage of every chink of liberalism in the regime in response to the new situation arising after the world war. A new literary magazine, Ariel, appeared, and vanished at the hands of the police after being published in two series between 1946-1948 and 1950-1951. Along with writers who had already made their name, new authors collaborated who would be called to prominence during the Franco period. Amongst them, Salvador Espriu and Jordi Sarsanedas stand out. Catalan literature came out into the open and, with no end of limitations —censorship, etc.—, gradually gained ground amongst the public. Towards the mid-forties the publications of the «Biblioteca Selecta» were authorised and new publishing houses appeared such as Barcino, Aymà, Moll and the Club dels Novel·listes in 1955. A new generation of writers began to make their mark on the public: Maria Aurèlia Capmany, Josep Maria Espinàs, Manuel de Pedrolo. Literary prizes were created such as the «Ossa menor» for poetry, the «Víctor Català» for short stories, the «Joanot Martorell» for novels; the theatre was revived by Josep Maria de Sagarra and new magazines appeared, normally linked to religious institutions: El Pont, Quart Creixent, L’Ocell de Paper, Germinabit and Serra d’Or. One important novelty was the cultural task undertaken by a new generation in the universities. This produced publications like Curial and Fòrum at the Faculty of Letters and Ictini at the Industrial College.

In the poetry scene of these years we find a dominant line capitalised by neo-symbolism centred around the figure of Carles Riba. Poetry such as that of Màrius Torres, Joan Vinyoli, Joan Teixidor and Rosa Leveroni are related to this movement. Parallel to this, we find the artistic avantgarde group «Dau al Set», which centred on the poets J.V. Foix and Joan Brossa and included painters like Tàpies, Tharrats, Joan Ponç and Cuixart. One important book within this movement is Josep Palau i Fabre’s Poemes de l’alquimista (1952). Especially significant is the work of Joan Oliver, Pere Quart, who in the sixties became one of the representatives of historical realism.

In fiction we find a more or less existentialist trend which developed along two lines. The first followed the model of the Catholic psychological novel: Miquel Llor, Xavier Benguerel and, especially, Joan Sales with his novel Incerta glòria (1956). At the same time, there was the agnostic psychological novel, headed by Maria Aurèlia Capmany’s novel Necessitem morir (1952) and Josep Maria Espinàs’s Combat de nit (1959). Other fiction writers remained loyal to classical techniques, such as Sebastià Juan Arbó, Joan Puig i Ferreter or Prudenci Bertrana. Others opened up a new period, with an elaborate prose style that followed the paths of fantasy and played with literary tradition: Jordi Sarsanedas with Mites (1956) and Joan Perucho with Llibre de cavalleries (1957). The short stories of Salvador Espriu and those of Pere Calders reached a crescendo, especially after the sixties. A leading figure in non-fiction was Josep Ferrater Mora, who in 1944 began Les formes de la vida catalana while in exile. The rise of two figures in Valencia who were to occupy a prominent position in postwar Catalan literature is not to be overlooked either. One was the poet Vicent Andrés Estellés and the other the essayist Joan Fuster, considered one of the best European essayists. He is the author amongst other books, of Nosaltres els valencians (1962). In the Balearics, Llorenç Villalonga was to produce first-class fiction, as we shall see later.

After 1960 —and especially 1962—, we find a new situation in which Catalan literature was to take a step forward. The resistance, which had by now become open opposition with new phenomena such as historical realism and the «Nova Cançó» movement, experienced an explosion in publishing in Catalan and the consolidation of the leading names in contemporary Catalan literature.

The Scope of Myth: Salvador Espriu

Salvador Espriu holds one of the most prominent positions in the Catalan literature of the second half of the twentieth century. Three aspects make his work an essential meeting point. First of all, the blend of Mediterranean mythical sources that takes place in his books. In particular, the Jewish and Greek worlds come together in the elaboration of poetry, fiction and drama filled with Mediterranean echoes. Secondly, we see a commitment in his work to the subject of Spanish reconciliation following the tragedy of the Civil War. Espriu defends dialogue and respect for the plurality, the languages and the cultures of Spain. Finally, it is radically committed to the survival of the Catalan language and literature, in a first-class reflection on cultural genocide and the defence of minorities.

Salvador Espriu was born in Santa Coloma de Farners in 1913 and died in Barcelona in 1985. During the pre-war period his fictional work stands out, especially Laia (1932) or Ariadna al laberint grotesc (1935). His impact as a writer, though, came about after the war. An expert in mythology, he is at the same time a creator of myths, such as that of Sinera, produced by inverting the place-name Arenys. The myth symbolses both his childhood world, destroyed by the war, and the destruction of his country, Catalonia. While never leaving aside a reflection on the tragic destiny of man, Sinera is also a metaphor of the human condition. In this way, he builds up a large-scale reflection on death along three lines: didactic, satirical, and elegiac. The first book of poems was Cementiri de Sinera (1946), which maintains a close correlation with the later books: Les hores (1952), Mrs. Death (1952), El caminant i el mur (1954) and Final del Laberint (1955). One of his most famous books, though, is La pell de brau (1960), in which, using the allegory of Spain as a bull hide, the poet cries out against the fratricidal war and defends peace and coexistence on an equal footing. In Llibre de Sinera (1963), the author once more recreates the myth of his youth. In Setmana Santa (1971), he evokes the episodes of the Passion.

Finally, we can stress the importance of his plays, with works like Antígona (written in 1939) and Primera història d’Esther (published in 1948 and first staged in 1957).

Vicenç Llorca

CONTEMPORARY LITERATURE SINCE 1960

Prior Considerations

Catalan literature between 1960 and today reflects the complexity and the dynamics of a setting filled with the tensions, debates and transformations of a culture divided between its struggle for social recognition of its personality and its efforts to achieve literary modernity.

Following the hardest years of the post-war period, which, as we have seen, was one of persecution in which the Catalan language and culture were forbidden, the arrival of the sixties opened the way to a situation of incipient political liberalisation in which Catalan writing gained in recognition and public presence. For one thing, General Franco’s regime, forced by the development of the economy, had to adapt to the new times and temper the duress of earlier attitudes. For another, Catalan literary society, from a position of clandestinity which was increasingly tolerated, had created a precarious cultural infrastructure —prizes, magazines, publishing houses—, which, however modest, provided a basis on which to work towards a future recovery of the levels of cultural normality that had characterised Catalan literature before 1936. This reduced infrastructure had been enlivened following the end of World War II by the return to Catalonia of some of the exiled writers (Joan Oliver, Joan Sales, Lluís Ferran de Pol, Xavier Benguerel, etc.), joined in a second wave by those who returned in the sixties (Pere Calders, «Tísner», Vicenç Riera Llorca, Agustí Bartra, Anna Murià, etc.). The two groups strengthened creativity inside the country and became a point of reference for the young people of the generation of the seventies which was just getting off the ground.

Looked at from another angle, the sixties consolidated the writers who had made themselves known at the end of the forties and beginning of the fifties (Sarsanedas, Perucho, Pedrolo, M. Aurèlia Capmany, etc.), coinciding, also, with the fact that the previous generations (Foix, Villalonga, Rodoreda, Espriu, Vinyoli, etc.) were reaching the peak of their own intellectual and literary maturity. The sixties were therefore of vital importance in the resurgence of Catalan writing. They were years of hope and fervour, and a crossroads in time at which, to differing degrees, the writers marked by the experience of the Spanish Civil War came into contact with a new generation, who, after the sixties, were to incarnate the values of renewal and change in the framework of contemporary Catalan literature.

POETRY

Open-ended Poetry

In any period of literature, different age groups and styles co-exist, and a cross section of a chronology provides a view of literary strata lying parallel to one another. In the Catalan literature of the sixties and seventies, older literary projects also became consolidated which, in view of the persecution of Catalan literature under Franco, had not fully developed in their own time.

One of the most noteworthy cases of an open-ended work, that is a work belonging to a previous generation but which blossomed late, is that of Joan Vinyoli (1914-1984), to the extent that his most important poetry did not start to circulate until the end of the sixties. Before that it was almost unknown and had gone unnoticed in the anthologies of the time, perhaps because it trailed in the wake of Carles Riba. Since the seventies it has become one of the most widely recognised productions of post-war Catalan poetry, with books like Vent d’aram (1976), El griu (1978), A hores petites (1981), Domini màgic (1984) and Passeig d’aniversari (1984).

Two prominent writers in this panorama of open-ended poetry are Josep Palau i Fabre (1971) and Joan Brossa (1919). The former looks on poetry as an exploration of the limits of reality, on the frontier of morality and at the extremes of art. Following in the footsteps of Rimbaud, the poet takes two basic concepts from his poetry —Poemes de l’alquimista (1972): alchemy as method and the soothsayer’s function as a poetic praxis. Joan Brossa was a practically unknown, marginal poet before 1970, who published editions of poetry for restricted circulation which had taken shape in avant-garde gatherings and always in contact with the visual arts. It was not until 1970 that Brossa’s poetry launched an all-out attack with the publication of Poesia rasa, which included seventeen books written between 1943 and 1959. Brossa is the creator of a complex and unusual poetic world and his literary position can be summed up under the concept of art without limits and playful manipulation of reality. His is a strange, multiform universe, a literary wager presided by games, risk and experimentation, making up an adventure which is difficult to analyse according to traditional models. His conception of poetry is all embracing and includes scenic poems, visual poems and object poems, alongside odes, sonnets, romances, sestinas and the forms he calls everyday or essential poems. Only from this perspective can we group the enormous range of his work, including visual poems that have become urban art (the Rellotge il·lusori of the Poliorama theatre in Barcelona, the Poema visual transitable en tres parts at the Horta cycletrack, also in Barcelona), the Sextina cibernètica and the games with the structure of the sonnet which eventually make it reversible.

Another case is that of Jordi Sarsanedas (1924), who after a silence of almost twenty-five years has published Fins a un cert punt (Poesia 1945-1989) (1989), which includes unpublished poetry alongside earlier work. This is the work of a solidary loner and is exceptional in not belonging to any specific trend other than itself: a form of poetry which reflects the complexity of an inner world, which strives to reach the dark roots of existence, avoids facile pigeonholing, accepts influences of different sorts and is enriched by the presence of the absurd, touches of humour, surprise effects and details from everyday life.

The list of notables born during the twenties can be rounded off with Joan Perucho (1920), Guillem Viladot (1922), Blai Bonet (1926-1997) and Màrius Sampere (1928). The first of these had apparently come to the end of his poetic work at the beginning of the seventies, but his latest books of poems, amongst them Quadern d’Albinyana (1983) and Els jardins botànics (1996), gave the lie to this. Guillem Viladot, for his part, has created a work of heterodoxies similar to Brossa’s. As regards the Balearic Blai Bonet, he has been retrieved by the young poets of today’s Catalan literature and, in El cant de l’arc (1980), El jove (1987) and Nova York (1991), has continued a career characterised by a discursive format, touches of rebellious religiosity and elements of provocative agitation. Finally, Màrius Sampere (1928) has made his name with books like Oniris o el tret del caçador (1987) and L’ocell que udola (1990).

Realism versus Symbolism

A large part of the Catalan society of the sixties put up a growing opposition to Franco and intensified its social demands, which also had an aesthetic and literary side of their own. These were years of articulation for the anti-Franco resistance, of clandestine penetration of the university world by Marxist left-wing parties and of the first trips abroad after a long period of political isolation. The concepts of literature and society soon became indistinguishable and debates sprang up about realism and the function of literature. Theorists such as Sartre, Lukács, Goldmann and Brecht were discovered and people became more familiar with pre-1939 American fiction and post-1945 Italian neo-realism.

These considerations, added to the wishes of the new generation to play a part in public life, clashed with the literary models of the time, mainly the symbolist inheritance, which was questioned in favour of more socially committed literature. Even so, the debate on the opportuneness of a committed literature arrived late in the day by European standards, something which has to be understood as one more consequence of the repression under Franco. Nevertheless, the Castilian and Catalan literature of the sixties can not be understood without taking into account the committed attitude of many writers in their creative work. The debate in Catalan writing benefited from the death of Carles Riba in 1959, because, in view of his aesthetic stance and the moral authority he exerted, he could have cooled down a process of change which had been gestating since the mid-fifties and which became one of the predominant elements of aesthetic thinking in the Catalan literature of the sixties.

The Literature of Historical Realism

The principles of historical realism were reflected in every genre, but it was in the sphere of poetry that they were most obvious and where their theoretical articulation was most consistent. In 1960, two books were published which have been considered emblematic of historical realism: Vacances pagades, by Joan Oliver, «Pere Quart», and La pell de brau, by Salvador Espriu. In the first, «Pere Quart’s» critical and satirical skills stand out, and in the second, Espriu adopts a different tone to that of his earlier poetry in defending the need for dialogue between the peoples and cultures of Spain. It would, however, be difficult to understand the militancy of historical realism without the theoretical impact of Joaquim Molas and Josep M. Castellet, who promoted the movement in the anthology Poesia catalana del segle XX (1963). Subsequently, different poetical experiences such as those of Vicent Andrés Estellés, Josep M. Llompart, Miquel Martí i Pol, Joaquim Horta, Francesc Vallverdú, Miquel Bauçà, Jordi Pàmias and Lluís Alpera adopted the canons of historical realism before evolving, years later, along other aesthetic paths.

The poetry of Vicent Andrés Estellés (1924-1993) has the power of someone who needs to express himself in order to intervene in the world through words, in an attempt to order the chaos of his existence. The ten volumes of his works collected in Obra Completa contain poetry that feeds on reality and that bases almost everything on the poet’s skill and his use of sincerity. An inventory of reality in which the character sketches take the form of a chronicle which, like a huge fresco, builds up a mural of the land and the people. Josep M. Llompart (1925-1993), for his part, published Poemes de Mondragó (1961), following the model of Historical realism, but evolved towards a discreetly eclectic form of poetry tied to experience. His work became consolidated with Mandràgola (1980) and La capella dels Dolors (1981), Jerusalem (1990) and Spiritual (1992).

Miquel Martí i Pol (1929), the most popular Catalan poet of the second half of the twentieth century, began writing poetry which mixed elements of existential and religious crisis with touches of social literature in a historical realist vein. But the writer was affected by multiple sclerosis which since 1970 has enormously conditioned his personal activity. His illness has enriched his poetic voice, which, in accepting it, can be said to have overcome it through a work of exaltation and vital assertion that mocks adversity and proclaims the triumph of life and literature over disease and death. This has been the origin of his main books: La pell de violí (1974), Cinc esgrafiats a la mateixa paret (1976), Estimada Marta (1978), L’hoste insòlit (1978), Suite de Parlavà (1992), Un hivern plàcid (1994) and Llibre de les solituds (1997).

Gabriel Ferrater and the Poetry of Experience

In 1968, Gabriel Ferrater (1922-1972) brought together in Les dones i els dies the three books containing the sum of his poetic production: Da nuces pueris (1960), Menja’t una cama (1962) and Teoria dels cossos (1966). In spite of having been labelled as realist in the broad sense of the word, Ferrater’s poetry differed considerably from the civic models and the social content of the poetry of historical realism. Furthermore, towards the end of the decade, social poetry had begun to show its own aesthetic weakness and doubts were raised as to literature’s real possibilities as a tool for transforming the world and history. In this respect, Gabriel Ferrater became a mouthpiece for another realist option arising out of a moral reflection on the basis of everyday life, the realism of an intimate view of life and the world, the strategy known as the Poetry of Experience and in line with the poetry of Eliot, Hardy, Auden and Graves.

Coinciding with this, in 1968 Gabriel Ferrater became the guide for a group of young poets, a guidance he centred in this traditionally English body of poetry of moral reflection, but without forgetting the local literary heritage and the return of Josep Carner and J.V. Foix. These, then, were the guidelines for the poetry of the «Girona Group», made up of friends with literary affinities amongst whom Narcís Comadira (1942) and Salvador Oliva (1942) stand out. Not far from this same guidance was Marta Pessarrodona (1941) and, in line with the same aesthetics, Francesc Parcerisas (1944) and Antoni Marí (1944).

Marta Pessarrodona (1941) has linked Ferrater’s legacy to a range of cultured elements and cosmopolitan references. She has trodden the paths of vindicatory and integrating feminism and has adopted the confessional realism that was already surfacing in Setembre 30 (1969). Since then her poetry has continued in Memòria i (1979), A favor meu, nostre (1981), Berlin suite (1985) and Homenatge a Walter Benjamin (1989).

The work of Narcís Comadira (1942) seems to be the most consolidated of that produced by the «Girona Group». Following a period spent learning the trade and mastering the mechanisms of poetry, he has reached maturity with works such as Àlbum de família (1980), Enigma (1985), En quarantena (1990) and Usdefruit (1995). His poetry speaks of man’s profound solitude, investigates the inner world, opens a dialogue between reality and desire, lives the brevity of moments of happiness and looks at the horrors of existential anguish.

The poetry of Francesc Parcerisas (1944) has been put forward as an example of a poetry of moral experience and reflection in the face of everyday life. He is a poet with important elements of Anglo-Saxon formation and his work follows a path of personal introspection, rich in cultural referents and reflections on the world of art. L’edat d’or (1983) and Focs d’octubre (1992) stand out for the moment as his essential books.

The two volumes of poetry published so far by Antoni Marí (1944) make this writer an antidote for facile frivolity and loquacity. El preludi (1979) and Un viatge d’hivern (1988) are books of serious, highly demanding poetry. The optimism of the first book seeks a path from darkness to light, while Un viatge d’hivern becomes the return journey, one of perplexity and surrender. Antoni Marí has also written non-fiction and fiction, the short stories El vas de plata (1991) and the novel Camí de Vincennes (1995). Finally, though only in terms of age, the delicate pastoral poetry of Josep Espunyes (1942) deserves a mention, after an initial period of militancy in historical realism: Notes mínimes d’un paisatge (1987) and Alt Urgell, plany i passió (1996).

Born a few years before these poets, Feliu Formosa, Joan Margarit, Lluís Alpera, Jordi Pàmias and Miquel Bauçà represent a shift towards a form of poetry in evolution, largely begun under the wing of historical realism. Since then they have developed and found their own voice, which in the majority of cases is close to the poetry of experience. This same group could include Gerard Vergés (1931), a poet and translator of exquisite sensibility and the author of L’ombra rogenca de la lloba (1951), Long play per a una ànima trista (1986) and Lliri entre cards (1988).

Although Feliu Formosa’s (1934) early poetical work paid tribute to historical realism, by the time his first two books came out, Albes breus a les mans (1973) and Llibre de les meditacions (1973), he had obviously left this style far behind him. The passage of time has tempered a voice which has become deeper and more questioning (Raval, 1975, Cançoner, 1976, Al llarg de tota una impaciència, 1994), has been enriched with romantic registers in Semblança (1986) and, in Per Puck (1992), with a lyrical reflection on the world of the theatre.

The path followed by Joan Margarit’s (1938) poetry takes on the twists and turns of a personal itinerary. In 1981, with L’ombra de l’altre mar and Vell malentès, he broke onto the Catalan poetical scene after some years of writing in Castilian. His poetry, with its elegiac registers, is built out of reflection and soliloquy in response to an outlook filled with life’s defeats, and has produced significant works such as Mar d’hivern (1986), Llum de pluja (1987), Edat roja (1989) and Els motius del llop (1993).

Lluís Alpera (1938) has his beginnings in his unconcealed militancy within historical realism and he is himself the author of an Anthology of Realistic Poetry in the Valencian Country (1966). Almost twenty years later, his poetry resuscitated, baroque and hedonistic, and has since produced more sedate books such as Tempesta d’Argent (1986) and Els dons del pleniluni (1990). Jordi Pàmias has followed a parallel development with books like Flauta del sol (1978), Cançons de la nit benigna (1980), Lluna d’estiu (1985) and L’alegria velada (1992), filled with anguish at the uncertainty of the present and the doubts of existence. Finally, as regards Miquel Bauçà (1940), his first book, Una bella història (1962), was already a mixture of intimist realism in which the suffering of the world is related to the poet’s interior landscapes. The sum of his poetry is gathered in Obra poètica (1959-1983) (1987), which reveals a profound obsession with the inferno of existence, a testimony of distress and panic which can also be followed in the novel Carrer Marsala (1985).

The Youngsters of the Generation of the Seventies

Alongside Marta Pessarrodona, Narcís Comadira, Francesc Parcerisas and Antoni Marí, we have to include Pere Gimferrer (1945), one of the most original and gifted writers of his generation. He began as a poet writing in Castilian and from an early age stood out in the group known as the novísimos. His adventures in Catalan began in 1970 with Els miralls, a work with the resources that characterise the post-symbolist avant-gardes. In his poetry, a certain Mediterranean spirit coexists alongside northern imagery, reflection on art at the moment of creation, incursions into the world of the cinema and a range of elements from his wide-ranging, eclectic culture. L’espai desert (1977) emerges as Gimferrer’s most intense work; since then, he has published El vendaval (1988), La llum (1990) and Mascarada (1996).

At the beginning of the seventies, Catalan literature found a haven for a large part of its young poetry in Llibres del Mall (1973-1988), a publishing company which became a springboard for the youngest poetry of the generation. Its founders, Ramon Pinyol, Xavier Bru de Sala and Maria-Mercè Marçal, gave shelter to most of the poets born around 1950: Josep Piera (1947), Jaume Pont (1947), Josep M. Sala-Valldaura (1947), Joan Navarro (1951), Miquel Desclot (1952), Valerià Pujol (1952-1992), Gaspar Jaén i Urban (1952), Miquel de Palol (1953), Marc Granell (1953), Àngel Terron (1953), David Jou (1953), Josep Borrell (1954), Vicenç Altaió (1954), Salvador Jàfer (1954) and Àlex Susanna (1957). Few poets in this generation’s youngest age-group were active outside Llibres del Mall, though this is the case of, amongst others, Josep M. Fulquet (1948), Lluís Urpinell (1953), Damià Huguet (1946-1996) and Víctor Sunyol (1955).

The birth of this new poetry took place at the beginning of the seventies with a philosophy of all-embracing criteria in questions of aesthetics. Llibres del Mall included work which stood out for its plurality and for the insight through which the new poets realised that they represented an alternative and a renewal in Catalan poetry. The adventure lasted a decade but it was enough to bring together a range of voices and a blend that stretched from echoes of romanticism to symbolism and the avant-gardes.

Amongst the best-known names is that of Jaume Pont (1947), with a work born of the French symbolist tradition, on to which have been grafted avant-garde aesthetics and games with Andalusia’s Arabic past. His poetry has been collected in Raó d’atzar (Poesia 1974-1989) (1989) and Vol de cendres (1996). Another is the Valencian Josep Piera (1947), who initially appeared with a vitalism that multiplied the mirrors of an ego set in the generational adventure. Later he evolved towards familiarity with a past and a geography to which he considered himself heir: the Mediterranean culture he has dealt with in different volumes of narrative prose (Estiu grec, 1985, Un bellíssim cadàver barroc, 1987, and Seduccions de Marràqueix, 1996, amongst others). His complete poetic production is gathered in Dictats d’amor (Poesia 1971-1991) (1991).

The poetry of Maria Mercè Marçal (1952-1998) can be seen as one of feminist poetry’s solidest contributions to today’s Catalan literature, in a production that has progressed from Cau de llunes (1976) to Bruixa de dol (1979), Sal oberta (1982), La germana, l’estrangera (1985) and Desglaç (1989). Her collected poetry is gathered in Llengua abolida (1973-1988) (1989) and she has ventured into fiction with a splendid novel, La Passió segons Renée Vivien (1994).

Another poetic journey emerges from the mastery of Miquel Desclot (1952), who combines experimental registers with popular songs, a revision of the poetry of the troubadours and a profound formal awareness. The process reaches maturity with Cançons de la lluna al barret (1978), begins a movement of synthesis in Juvenília (1983) and has subsequently shown the concentrated technique of the haiku in El llevant bufa a ponent (1992). In contrast, in the poetry of Miquel de Palol (1953), there is a strengthening of the radical nature of the experience of love and the influence of the surrealists and of the poétes maudits. This can be seen in Delta (1973), in the concentrated symbology of Quan? (1979), El porxo de les mirades (1982) and Indiferència (1986). Also of special interest is the poetry of Marc Granell (1953) and its circular development in search of an answer to man’s essential solitude: Material per a una mort meditada (1980), Notícia de la tribu (1978), Exercici per a una sola veu (1983) and Fira desolada (1991). Apart from this, the thoughtful, cultured poetry of Àlex Susanna (1957) also deserves a mention, with Les anelles dels anys (1991) and Boscos i ciutats (1994) and the diaries Quadern venecià (1989) and Quadern de Fornells (1995). Not forgetting, either, the work of Gaspar Jaén i Urban (1953), or the scientific outlook of David Jou (1953) and Àngel Terron (1953).

The New Poetry of the Nineties

Climbing another step in the flight of time, a brief epilogue is called for with names from the young poetry of the nineties, some of whom are gathered in David Castillo’s anthology Ser del segle (1989), the new generation’s first theoretical expression. Some of the names that have been best received by the critics include Enric Casasses (1951), a late-developing poet, author of La cosa aquella (1991) and Calç (1996); Antoni Puigvert (1954) [Vista cansada, 1990], Ponç Pons (1956) [Estigma, 1995, El salobre, 1997], Albert Roig (1959) [Córrer la taronja, 1989, Vedat, 1994], Ramon Guillem (1959) [Terra d’aigua, 1993], Andreu Vidal (1959) [Els dies tranquils, 1988], Carles Duarte (1959) [La pluja del temps, 1990, Cohèlet, 1996], Xulio Ricardo Trigo (1959) [L’abril a Luanco, 1991, Lectures d’un segle, 1993], Xavier Lloveras (1960) [Les illes obstinades, 1987, El test de Rorschach, 1992], Josep Ballester (1961) [L’holandès errant, 1994], David Castillo (1961) [Tenebra, 1994], Jordi Cornudella (1962) [Felí encès, 1985, El germà de Catul, 1997], Manuel Garcia Grau (1962) [Mots sota sospita, 1997], Carles Torner (1963) [Als límits de la sal, 1985, L’àngel del saqueig, 1989], Jaume Subirana (1963) [Final de festa, 1989, El rastre de l’animal més lliure, 1994], Vicenç Llorca (1965) [Places de mans, 1989, Atles d’aigua, 1995] and Margalida Pons (1966) [Sis bronzes grisos d’alba, 1986].

These, however, at the 1997 deadline, are poetical careers still in process of formation and consolidation, still at the early stages of a road that will be long and undoubtedly full of unexpected turns. Even so, some of these voices show an enviable security and maturity, and everything suggests that in the near future they will be consolidated as an important contribution to renewal and continuity.

FICTION

As regards the fiction, the sixties began with the good news of two excellent books, Llorenç Villalonga’s Bearn o la sala de les nines (1961) and Mercè Rodoreda’s La plaça del Diamant (1963). The first is the most important novel by the Majorcan writer Llorenç Villalonga (1897-1980) and takes the form of an elegiac chronicle and at the same time a recreation of the world of the rural aristocracy on the island of Majorca. In general, all of Villalonga’s fiction hinges on the subject of the decadence of the Majorcan aristocracy, in a process begun with the piercing satire Mort de dama (1931) and continued, amongst others, in Desenllaç a Montlleó (1963), Flor la Vigne (1974), La gran batuda (1968) and Les ruïnes de Palmira (1972).

Mercè Rodoreda (1909-1983), for her part, has become one of the most respected figures in the contemporary Catalan novel. After the Civil War she went into exile in France and, putting aside her previous work, devoted herself to a production which is characterised by impeccable rigour and great solidity. One of her most noteworthy titles is La plaça del Diamant, amongst the best accounts of the Spanish Civil War, with its female protagonist Colometa/Natàlia, who lives in the Barcelona rearguard and becomes a symbol and victim of the atmosphere of the war and post-war years. Previously, she had published Aloma (1938) and Vint-i-dos contes (1958) and, subsequently, El carrer de les Camèlies (1966), Jardí vora el mar (1967) and, especially, Mirall trencat (1974).

The Fiction of the American Exile

The apparition of two first-class novels one after the other at the very beginning of the sixties was a good sign which continued with the retrieval of writers returning from exile in America. On the one hand, Lluís Ferran de Pol, Joan Sales, Pere Calders and Avel·lí Artís-Gener («Tísner»), who had been living in Mexico, and, on the other, Vicenç Riera Llorca, who had found shelter in the Dominican Republic, as well as Xavier Benguerel, who in 1954 had returned from Chile. Most of them, apart from a period spent in exile, had shared in the adventure of active participation in the Spanish Civil War on the Republican side. The fiction of Lluís Ferran de Pol (1911-1996) shows more clearly than most the Mexican influence and the impact of the pre-Columbian cultures. This is most clearly seen in the Maya/Quichua mythological recreation Abans de l’alba (1954), in the short stories of La ciutat i el tròpic (1956) and the novel Érem quatre (1960). He is also the author of Miralls tèrbols (1966), which tells a story of failure set in the twenties. Joan Sales (1912-1983), for his part, is mainly known for his tenacious work as a publisher, but he has also written one of the most emblematic novels of the post-war period, Incerta glòria (1965-1969), which describes the inner complexity of a group of characters on the basis of the shock of the 1936-39 war.

One of the names that carries most weight amongst the writers who rode the American exile is that of Pere Calders (1912-1994), who excels chiefly in his treatment of the short story. He was one of the most original and soundest writers of Catalan contemporary fiction, with a narrative strategy that recreates reality through imagination and fantasy. His stories are steeped in irony and characterised by the introduction of unusual elements and surprising effects in a realistic setting of apparent normality. Amongst his most important titles are Cròniques de la veritat oculta (1955), Demà a les tres de la matinada (1959) and Invasió subtil i altres contes (1978). He has also published novels, amongst them Unitats de xoc (1938), Ronda naval sota la boira (1966) and Gaeli i l’home déu (1986). Never far from Calders and with a closely parallel biography, Avel·lí Artís-Gener, «Tísner» (1912) is a powerful novelist who has given himself up to the cultivation of the imagination and the use of constantly renewed narrative techniques. This is the case of Les dues funcions del circ (1966), Paraules d’Opoton el vell (1968), Prohibida l’evasió (1969) and Enquesta del canal 4 (1973), amongst other titles. «Tísner» is also the author of an impressive collection of memoirs, Viure i veure (1989-1996), which form a fundamental document in the history of twentieth-century Catalonia.

The name of Vicenç Riera Llorca (1903-1991) stands out amongst the few novelists the critics have included in the co-ordinates of historical realism, basically on account of the experiences described in Tots tres surten per l’Ozama (1946), in which he speaks of the difficulties of adapting to life in exile. Later, in a similar fashion, he published the novel Roda de malcontents (1968) with its multiple protagonists. Finally, the novels of Xavier Benguerel (1905-1990), who had already surfaced in the twenties and thirties, showed the influence of Graham Greene and François Mauriac in the fifties and sixties, when he published El testament (1955), Gorra de plat (1967), Els vençuts (1969), Icària, Icària (1974) and Llibre del retorn (1977).

The «Cita de Narradors» Group

In 1957, the group essay Cita de narradors (1958) won the Josep Yxart prize. Faced with the precariousness of a cultural situation which placed obstacles to publication and critical reflection, five writers of fiction —Maria Aurèlia Capmany, Manuel de Pedrolo, Joan Perucho, Jordi Sarsanedas and Josep M. Espinàs— took the step of reading each other’s work and reflecting, in pairs, on the merits, the limitations, the successes and the difficulties of their respective work.

Manuel de Pedrolo (1918-1990), Catalan literature’s most prolific novelist, steered his writing in the direction of the structural and technical changes of the twentieth-century novel. A writer armed with a totalising spirit, Pedrolo refused to limit himself to a single form of writing and experimented with the many possibilities of the novel, some of which respond to the parameters of conventional realism [Balanç fins a la matinada (1963), Cendra per Martina (1965), Un amor fora ciutat (1970) and the eleven novels in the Temps obert series, amongst others]. At the same time, though, he is a novelist with a desire for renovation who has written works with a kaleidoscopic vision, apparent internal disorder, twin texts and «collage» techniques [Espais de fecunditat irregular/s (1973), Text/Càncer (1974), Succes simultani (1980)]. Finally, he is a genre writer who has successfully cultivated thrillers and science-fiction, as in the case of Mecanoscrit del segon origen (1977).

The narrative work of Maria Aurèlia Capmany (1918-1991), a wide-ranging woman writer, swings between the psychological approach of the early novels in works such as Necessitem morir (1952) and Betúlia (1956), the cultivation of the historical novel in Un lloc entre els morts (1967) and El cap de sant Jordi (1988), and stories with feminist overtones like Feliçment sóc una dona (1969), Lo color més blau (1982) and Aquelles dames d’altres temps (1990).

A poet and fictionist, Joan Perucho (1920) has become the writer of the supernatural and the constructor of a highly original fictional dream world mixing the erudition of rare books, unusual natural elements, aspects of conventional history and a medley of fauna and flora from supernatural mythology. Amongst his most famous titles are Llibre de cavalleries (1957), Les històries naturals (1960), Aparicions i fantasmes (1968), Botànica oculta (1969), Les aventures del cavaller Kosmas (1981) and Pamela (1983). Jordi Sarsanedas (1924) has also cultivated poetry and, as a writer of short stories, he is the author of Mites (1954), a collection of stories which the critics have considered one of the most original works of post-war literature. He has published the novels Contra la nit d’Oboixangó (1952), El martell (1956), El balcó (1969) and La noia de la sorra (1981).

Josep M. Espinàs (1927) is an all-round author whose chief concern is to communicate with his public using simple, familiar language. He has cultivated literary journalism and has become one of the most popular writers of the Catalan literature of today. He has travelled widely on foot, and out of his experience has created a literature that mixes the epic and the observations from his own journeys with sharp-eyed reflections on reality. As a novelist he is the author of El gandul (1955), Combat de nit (1959) and, amongst others, Vermell i passa (1992).

From a generational point of view, the list of names from Cita de narradors is rounded off with those of Teresa Pàmies (1919), memorialist of the revolution and the Catalan exile in works like Testament a Praga (1971), Quan érem capitans (1974) and Quan érem refugiats (1975); Guillem Viladot (1922), an experimental poet and writer on social customs in the prose works of Memòria de Riella (1959-74) and an out-spoken novelist in La cendra (1972), L’amo (1982) and Joana (1991); Josep Vallverdú (1922), one of the soundest and best-known authors of fiction for children and young people; the Majorcan Blai Bonet (1926-1997), an experimental novelist with existential concerns in El mar (1958), Judes i la primavera (1963) and Mister Evasió (1969); Ramon Folch i Camarasa (1926), with Sala d’espera (1961), La visita (1965) and Sala de miralls (1982); and Estanislau Torres (1927), author of La xera (1962), Els ulls i la cendra (1966) and La derrota (1966).

The Bridge to the Seventies

At the end of the sixties and the beginning of the seventies, new authors emerged who either acted as a bridge for the younger generation (the case of Miquel Àngel Riera, Olga Xirinacs, Víctor Mora, Joaquim Carbó, Maria Àngels Anglada and Emili Teixidor) or else heralded their immediate arrival in the case of Antoni Serra, Baltasar Porcel and Joan F. Mira.

Miquel Àngel Riera (1930-1996) is a writer who burgeoned late in life, but one of unusual ability. In the tetralogy made up of Fuita i martiri de sant Andreu Milà (1973), Morir quan cal (1974), L’endemà al matí (1978) and Panorama amb dona (1983), he reflects on the human condition and the impact of the Civil War on Majorcan farming society. Since then, with Els déus inaccessibles (1987) and Illa Flaubert (1990), his work has progressed through lyricism, strategies of intertextuality and literary games within literature. Also born in 1930 is Maria Àngels Anglada, a fiction-writer and poet with a fine sensibility and a profound knowledge of the classical world. She is the author, amongst other works, of the novels Les Closes (1979), Sandàlies d’escuma (1985), Artemísia (1989), El violí d’Auschwitz (1994) and Quadern d’Aram (1997).

Víctor Mora (1931), along with Vicenç Riera Llorca, is considered one of the novelists affiliated to historical realism. His fiction began with the short stories in El cafè dels homes tristos (1966) and became consolidated, above all, in the trilogy formed by Els plàtans de Barcelona (1966), El tramvia blau (1984) and París flash-back (1978), three novels making up a chronicle of clandestinity and a portrait of the fifties and sixties. Joaquim Carbó (1932), for his part, stands out as one of the leading names in literature for young people, after a beginning in novels for adults including works like Els orangutans (1967) and L’escapada (1967). Olga Xirinacs, born in the same year 1932, is a poet and novelist. Her novels include Al meu cap una llosa (1985), Mar de fons (1988) and Tempesta d’hivern (1990). She has also written non-fiction for young people. Emili Teixidor (1933) has also become an important figure in children’s and young people’s fiction (Les rates malaltes, 1967, L’ocell de foc, 1969), although he has also made his name as a remarkable author of fiction for adults, thanks to the merits of the collection of stories Sic transit Glòria Swanson (1979) and the novel Retrat d’un assassí d’ocells (1988).

Going on to the chronology closest to the generation of the seventies we find the Majorcan writers Antoni Serra (1936) and Baltasar Porcel (1937), the Valencian Joan F. Mira (1939) and Oriol Vergés (1939) from Barcelona. The first of these has alternated various narrative genres, has become one of the representative names in the Catalan thriller novel, has tried unorthodox projects in Rapsòdia per a una nit de Walpurgis, Nureddunna (1981) and has written fiction based on personal memories in Carrer de l’Argenteria, 36 (1988) and in Llibre de família (1991). Baltasar Porcel has earned a place amongst the most important names in today’s fiction with novels that hinge on two main elements: the construction of a mythical world presided by the geography and the people of Andratx, in Majorca, and, at the same time, the epic adventure of the journey across countries and history. The titles that stand out in his work are La lluna i el Cala Llamp (1963), Difunts sota els ametllers en flor (1970), Cavalls cap a la fosca (1975), Les pomes d’or (1980), Les primaveres i les tardors (1986), Lola i els peixos morts (1994) and Ulisses a alta mar (1997). The fictional work of the otherwise essayist Joan F. Mira stands out for his novel about Valencia, Els treballs perduts (1989), and the novelised autobiography of Pope Alexander VI, Borja, Papa (1996). Finally, the narrative work of Oriol Vergés has distinguished itself for its depictions of historical events for young people.

All four represent an advance guard for the generation of the seventies, which received this name following publication of the book by Guillem-Jordi Graells and Oriol Pi de Cabanyes La generació literària dels 70 (1971), consisting of interviews with the earliest writers of this generational group, those who started publishing at the end of the sixties and the beginning of the seventies. Twenty-five years later, this excellent book of interviews allows a complex-free look at the historical reality of this generation, separating out, in the course of a career that is beginning to be of some significance, aspects linked strictly to creation from those others belonging to the field of literary sociology. Starting with the latter: the «Generation of the 70s» has brought cohesion and efficacy to the infrastructure of today’s Catalan literature, and in this respect the creation in 1977 of the Associació d’Escriptors en Llengua Catalana (Association of Catalan-Language Writers) and the relaunching of the Centre Català del PEN Club, in existence since 1922, have been deserving enterprises in the defence of the role of the writer and in the promotion of Catalan literature.

As regards those aspects referring strictly to the field of literary creation, this generation has produced some of the most talented and successful voices to be found today in Catalan literature. Amongst the writers interviewed by the Graells-Pi tandem are such indisputable names as Robert Saladrigas, Gabriel Janer Manila, Terenci Moix, Jaume Fuster, Maria-Antònia Oliver, Montserrat Roig and Jordi Coca, to which we can add Quim Soler, Ignasi Riera, Jesús Moncada, Isabel-Clara Simó, Joan Rendé, Pep Albanell, Isidre Grau, Josep Ll. Seguí, Jaume Cabré, Maria Barbal, Carme Riera, Valentí Puig, Oriol Pi de Cabanyes, Pau Faner, Ramon Solsona, Biel Mesquida, Ferran Cremades, Quim Monzó, Ferran Torrent, Margarida Aritzeta, Miquel de Palol and Vicenç Villatoro, amongst others.

The Fiction Writers of the Generation of the Seventies

Robert Saladrigas (1940) has made his mark as a versatile novelist and one of the most vigorous voices in modern narrative. He is the author, amongst other works, of 52 hores a través de la pell (1970), Sóc Emma (1983), Memorial de Claudi M. Broch (1986) —one of his most successful novels— and La mar no està mai sola (1996), where he tackles a story marked by AIDS. The Majorcan Gabriel Janer Manila (1940) has alternated effective narrative with the search for style [Els alicorns, 1972, Els rius de Babilònia, 1985, La dama de les boires, 1987, and Paradís d’orquídies, 1992], and a highly praised devotion to children’s literature [El corsari de l’illa dels conills, 1984, and Tot quant veus és el mar, 1987]. Alongside these two, Ignasi Riera (1940) and Quim Soler (1940-1933) have become all-round writers. The first is the author, amongst other novels, of No arrenqueu els geranis (1984) and El rellotge del pont d’Esplugues (1984); the second of Una furtiva llàgrima (1982) and Cambra de bany (1985).

Jesús Moncada (1941) has written novels with a mythical dimension and setting, based on the disappearance of his hometown, Mequinensa, under the waters of a reservoir. Through his literature, he has recovered its outlines with works like Camí de sirga (1988), considered one of the great generational novels, La galeria de les estàtues (1922) and Estremida memòria (1997), and in the collections of short stories Històries de la ma esquerra (1981) and El cafè de la granota (1988). Terenci Moix (1942) has been one of the more striking names of this generation, with a literature that transgresses conventional morality. His was also one of the first voices to assert itself, with the provocation of the stories in La torre dels vicis capitals (1968) and novels like Onades sobre una roca deserta (1969) and, especially, El dia que va morir Marylin (1969), characterized by their references to the world of the comic strip and the cinema and an aftertaste of old-world aesthetics. Towards the end of the seventies he began writing narrative in Castilian.

The Valencian novelist Isabel-Clara Simó (1943) has become consolidated as the most popular woman writer today amongst the Catalan public. Her fiction combines aspects that could be related to the tradition of the historical novel [Júlia, 1983, El mossèn, 1987], with attention to the defence of women’s affairs [La salvatge, 1994, Dones, 1997] and a shrewd insight into the world around her in Ídols (1985), T’estimo, Marta (1986) and Històries perverses (1992), amongst other titles. Joan Rendé (1943), for his part, has proved himself an elegant stylist and a skillful constructor of short stories in Sumari d’homicida (1978), Llibre de figuracions (1981) and El viatger (1994), and has published the novel La cavalleria impossible (1922).

Pep Albanell (1945) is a writer who benefits from a great imagination and who has earned a place as one of the most important names in the fields of children’s and young people’s literature. The most striking titles from his books for adults include his exploration of supernatural realism in Ventada de morts (1978) and works like El tren no espera mai ningú (1985) and Els ulls de la nit (1988). The Valencian Josep-Lluís Seguí (1945) began with a narrative style characteristic of textualism in his novel Espai d’un ritual (1978) and the stories in Quadre de cavalls (1979). He has also worked in exotic literature [Diari de bordell, 1979], has written autobiographical novels [Biografia de J.L., 1983, and Comèdia, 1984), and has written detective stories. Also born in 1945, Isidre Grau has published Vent de memòria (1984) and La vida escrita (1996) and has begun a splendid series following different generations of a single family in Els colors de l’aigua (1986) and La nit vermella (1989).

Jaume Fuster (1945-1998) has become one of the mainstays of his generation in associative tasks and is at the same time one of the most respected names in the Catalan thriller world [De mica en mica s’omple la pica, 1972, La corona valenciana, 1982, and Sota el signe de sagitari, 1986]. He has also written a trilogy on protohistory [L’illa de les Tres Taronges, 1983, L’anell de ferro, 1985, and El Jardí de les Palmeres, 1993], and is the author, amongst other works, of La guàrdia del rei (1994), a novel about the world of TV, and the reportage in novel form La mort de Guillem (1996). Alongside him, the narrative work of Maria Antònia Oliver (1946) has also followed the paths of the detective novel and feminist thinking with her stories about the woman detective Lònia Guiu [Estudi en lila, 1985, Antípodes, 1988]. Apart from this, she has cultivated mytho-heroic stories in Crineres de foc (1985) and has dredged in the murky past of Majorcan family histories in Cròniques de la molt anomenada ciutat de Montcarrà (1972), Joana E. (1992) and Amor de cans (1995).

The brief but intense career of Montserrat Roig (1946-1992) is made up of two clearly defined periods. The first, after the stories gathered in Molta roba i poc sabó... (1971), takes the form of a chronicle which sets out to be both an affirmation of her own generation and a break with the preceding one: Ramona, adéu (1972), El temps de les cireres (1976) and L’hora violeta (1980). The second period, cut short by an untimely death, stands out for its wish to evolve along new narrative paths: L’òpera quotidiana (1985), La veu melodiosa (1987) and El cant de la joventut (1989). The work of Jordi Coca (1947) also started out along the paths of generational chronicles, before progressing towards textualist ideas and a certain urge to narrate at the limits of experience. His production includes titles such as Mal de llunes (1988), La japonesa (1992), Louise (un conte sobre la felicitat) (1993), Dies meravellosos (1996) and El cor de les coses (1995), in which he gathers experimental writings from the period between 1971 and 1988, and L’emperador (1997).

The narrative work of Jaume Cabré (1947) is considered amongst the soundest in today’s Catalan literature. Following his early experiments in fiction, his writing took off with the powerful La teranyina (1984) and in Fra Junoy o l’agonia dels sons (1984), with a twofold reflection on power and intolerance which contains a trace of the historical novel. This reflection continues in Senyoria (1993) and has been enriched, with dialogues on art, in L’ombra de l’eunuc (1996), which is also a novel about the period of transition to democracy. For his part, the Majorcan Biel Mesquida (1947) has made clear his concern with style in a narrative which shows a passion for writing and a wish to be provocative. In L’adolescent de sal (1975), he offered one of the most original books on the Catalan narrative scene and his work has continued with the stories in Self-service (1977), with Quim Monzó, and, amongst other titles, the short stories in Doi (1990) and in the beautiful intertextual exercise of Excelsior o el temps escrit (1995).

Carme Riera (1948) and Maria Barbal (1949) are, along with the already mentioned Isabel Clara-Simó and Maria Antònia Oliver, the woman writers who stand out most in their generation. The first began with the collection of stories Te deix, amor, la mar com a penyora (1975), which was a considerable success with the public and critics. Her work, characterized by great formal rigour, has continued in Una primavera per a Domenico Guarini (1980), Una qüestió d’amor propi (1987), Joc de miralls (1989) and, especially, Dins el darrer blau (1994), a historical novel about an inquisitorial trial against the Jews in Majorca. The work of Maria Barbal has been directed at leaving a literary testimony of the gradual breakdown in rural life in the Pyrenees during the course of the twentieth century. The result is three striking novels which have been very well received by public and critics, Pedra de tartera (1985), Mel i metzines (1990) and Càmfora (1992), as well as the collections of short stories La mort de Teresa (1986) and Ulleres de sol (1994).

The Majorcan poet and journalist Valentí Puig (1949) emerged late as a writer of fiction, as the author of the collection of stories Dones que fumen (1983) and the novel Primera fuga (1997). In contrast, Pau Faner (1949) and Oriol Pi de Cabanyes (1950) started publishing very early and became the leading promises of their generation. The work of the first is characterized by its enormous reserves of imagination and fantasy, which seem to owe something to Latin-American magic realism but also has roots in the oral tradition of the island of Menorca, where he was born. Amongst his most significant titles are Un regne per a mi (1976), Potser només la fosca (1979), Fins al cel (1984) and Moro de rei (1988). Oriol Pi de Cabanyes made his debut with a narrative of generational reflection [Oferiu flors al rebels que fracassaren, 1972, També les formigues, Dylan, algun dia ploraran de solitud, 1975], which developed towards textual exercises and decomposition of the novel in Esquinçalls d’una bandera (1977). He has also published the stories in Novenari d’ànimes (1978) and the diary Llibre d’hores (1975-1978), (1980).

The fresh and, at the same time, ambitious work of Ramon Solsona (1950) develops coherently from the unusual experimental novel Figures de calidoscopi (1989) to the strict poetic beauty of Les hores detingudes (1933), without forgetting the stories gathered in Llibreta de vacances (1991). Lluís M. Todó and Ferran Cremades were both born in 1950, the former in Barcelona, the latter in Valencia. Ferran Cremades first of all steeped himself in a knowledge of his own historical legacy [La regina de la pobla de les fembres peccadrius, 1980, and El cant de la Sibyla, 1983], before being seduced by the beauty of Al-Andalus culture in La lluna del temps (1984), Hotel Àfrica (1987) and Línia trencada (1991), amongst others. Lluís M. Todó has written a noteworthy trilogy made up of Els plaers ficticis (1981), El joc del mentider (1994) and L’adoració perpètua (1997).

Ferran Torrent (1951), Quim Monzó (1952), Miquel de Palol (1953), Margarida Aritzeta (1953), Josep Franco (1955) and, in particular, Vicenç Villatoro (1957) represent the latest batch and the chronological «juniors» of their generation. The first has made his name mainly through the humour of his detective novels set in Valencia [No emprenyeu el comissari, 1984, Penja els guants, Butxana, 1985, and Un negre amb un saxo, 1987], before his work turned to the paths of narrative memoirs in Gràcies per la propina (1995) and La mirada del tafur (1997). Quim Monzó, for his part, has succeeded in producing delicate filigree works out of the poetic characteristics of the short story. Heir to the finesse of Cortázar and the irony of Calders, Monzó is without doubt the most universal of modern Catalan fiction writers. He has published the novels Benzina (1983) and La magnitud de la tragèdia (1989) and the collections of short stories Uf, va dir ell (1978), ...Olivetti, Moulinex, Chaffoteaux et Maury (1980), L’illa de Maians (1985), El perquè de tot plegat (1993) and Guadalajara (1996). The poet Miquel de Palol has also become a prominent writer of fiction of extraordinary power in El jardí dels set crepuscles (1989) and Ígur Neblí (1994). Margarida Aritzeta has alternated different narrative registers, including the detective novel, in El correu de Trípoli (1990) and Tiebreak (1991). She has also devoted herself to explaining the myth of Atlantis through different eyes in Atlàntida (1995), and has described the drama of the supposedly easy spoils to be had in the Americas in L’herència de Cuba (1997). The Valencian Josep Franco has published L’últim roder (1986) and Aldebaran (1988) and, finally, in the narrative work of Vicenç Villatoro we find generational elements [País d’Itàlia, 1984, and Els anys a ciutat, 1986], a historical element with special attention to the subject of Jewry [Evangeli gris, 1982, Hotel Europa, 1992, Memòria del traïdor, 1996, and La claror del juliol, 1997], the recreation of a certain poetry of travel [Entre batalles, 1988, and Les illes grogues, 1988] and the effort of a novel written from the perspective of a TV cameraman in Titànic (1990).

The Prophecy, or the Youth of Today

In 1989, Carles Geli and Jaume Subirana, in a volume called La profecia, anthologized the new authors who were beginning to stand out in the narrative scene of the end of the eighties. Amongst the names it included and others that made themselves known at the beginning of the nineties, there seems to be a healthy relief group preparing to grasp the baton of Catalan literature in response to the challenge of entering the new millennium. Amongst the names that stand out with a view to the future are J.N. Santaeulàlia (1955) [Objectes perduts, 1990, Terra negra, 1996], Sílvia Manzana, (1957) [Tendra és la nit, 1992, Quatre llunes i un instant, 1994], Isabel Olesti (1957) [Desfici, 1989, Dibuix de dona amb ocells blancs, 1995], Lluís Anton Baulenas (1958) [Qui al cel escup, 1988, Noms a la sorra, 1995], Maria Mercè Roca (1958) [Els arbres vençuts, 1987, Temporada baixa, 1990, Cames de seda, 1993], J.M. Fonalleras (1959) [Avaria, 1990], Sergi Pàmies (1960) [T’hauria de caure la cara de vergonya, 1986, Infecció, 1987, Sentimental, 1995, and La gran novel·la sobre Barcelona, 1997], Òscar Pàmies (1961) [L’Estat contra P., 1994, Com serà la fi del món, 1996], Gabriel Galmés (1962) [Parfait amour, 1986, El rei de la selva, 1996], Màrius Serra (1963) [L’home del sac, 1990, Mon oncle, 1996], Joan-Lluís Lluís (1963) [Els ulls de sorra, 1993, Vagons robats, 1996], Vicenç Pagès (1963) [Cercles d’infinites combinacions, 1990, El món d’Horaci, 1995], Vicent Josep Escartí (1964) [Dies d’ira, 1992, Espècies perdudes, 1997] and Maria de la Pau Janer (1966) [Màrmara, 1994, Natura d’anguila, 1995].

THE THEATRE

Theatre was the literary activity that suffered most during the early years of the Franco regime. Performances were forbidden between 1939 and 1946, and a timid recovery was only allowed after World War II. For this reason it was not until after 1955, with the creation of the Agrupació Dramàtica de Barcelona, founded by Frederic Roda and Jordi Sarsanedas, with the help of Ricard Salvat and later with the reappearance of Joan Oliver [Ball robat, 1958, Primera representació, 1959], that the Catalan stage began to come to life. Later, in the sixties, came the first wave of independent theatre following the foundation of the Escola d’Art Dramàtic Adrià Gual, in 1960, directed by Ricard Salvat and Maria Aurèlia Capmany, and the creation of Els Joglars, in 1962, directed by Albert Boadella. In this process of renewal, despite a very meagre presence on the stage, an important part was played by the theatre of Salvador Espriu [Ronda de mort a Sinera, 1965, Una altra Fedra, si us plau, 1978], Joan Brossa [Or i sal, 1961, Gran guinyol, 1962, Calç i rajoles, 1971], Llorenç Villalonga [Faust, 1956, Desbarats, 1965, Filemó i Baucis, 1966], Manuel de Pedrolo [Homes i no, 1958, Situació bis, 1963], Maria Aurèlia Capmany [Vent de garbí i una mica de por, 1965, L’ombra de l’escorpí, 1971, and with Xavier Romeu, Preguntes i respostes sobre la vida i la mort de Francesc Layret, advocat dels obrers de Catalunya, 1971] and Josep Palau i Fabre [Mots de ritual per a Electra, 1958, La tràgica història de Miquel Kolhas, 1961, La caverna, 1969, Homenatge a Picasso, 1971].

The seventies intensified the dynamism of the independent theatre. New groups and ideas surfaced (Comediants, Dagoll-Dagom, Teatre Lliure, la Fura dels Baus, El Tricicle...), and the first great post-war hit with the public, El retaule del flautista (1970), by Jordi Teixidor (1939), a farcical political satire which retells the story of the Pied Piper of Hamelin. At the same time, other young authors were setting out, amongst them Josep M. Benet i Jornet (1940), the brothers Rodolf and Josep Lluís Sirera (1948, 1954), Ramon Gomis (1946), Guillem-Jordi Graells (1950) and, some years later, Sergi Belbel (1963), Lluís Anton Baulenas (1958) and Jordi Galceran.

The plays of Josep M. Benet i Jornet have dominated the Catalan theatre of the last fifteen years, and amongst the landmarks in his career are Una vella, coneguda olor (1964), Berenàveu a les fosques (1972), Revolta de bruixes (1977), Desig (1991), E.R. (1994) and Testament (1996). The plays written jointly by the Valencians Rodolf and Josep Lluís Sirera include the trilogy La desviació de la paràbola [El brunzir de les abelles, 1975, El colera dels déus, 1979, and El capvespre del tròpic, 1980], and Cavalls de mar (1988). Since then, Rodolf Sirera has published El verí del teatre (1978), Indian Summer (1989) and Maror (1995). Ramon Gomis stands out for La petita història d’un home qualsevol (1970) and Capvespre al jardí (1989), while Guillem-Jordi Graells has been one of the most important figures in bringing contemporary Catalan theatre to life. He is the author, amongst other plays, of La Setmana Tràgica (1975), with Lluís Pasqual, Damunt l’herba (1989) and Titànic-92 (1992). Sergi Belbel, finally, with his youth and talent, seems set to become a very important name in contemporary Catalan theatre. Amongst his most outstanding works are En companyia d’abisme (1989), Òpera (1989) and Tàlem (1990).
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